
Emanuel Almborg Bildningar 

2.9 – 25.9 2021

In the exhibition Bildningar we encounter the artist Emanuel Almborg. Almborg takes 
an interest in Marxist pedagogy and psychology, fiction and drama as tools to try out and 
consider speculative futures; subjects and methods that are treated differently in three 
film works: Talking Hands (2016), The Nth Degree (2018) and Acorn (2021). Later this autumn 
Emanuel Almborg will hold his doctoral defense at the Royal Institute of Art Stockholm 
with the documented artistic research project (doctoral thesis) Toward a Pedagogy of the 
Utopian Image. The films, which are shown together for the first time at Mint, constitute the 
main part of the project.

Talking Hands is a portrait of the Zagorsk School for deaf-blind children in the 1960’s, 
depicted through conversations with one of the school’s pupils, Alexander Suvorov. In The 
Nth Degree we meet a group of young people from East London and rural Wales who, through 
theatrical workshops and historical reenactment, reflect upon different roles and experiences 
in an unjust society. Acorn is a filmed play in which the same group of young people have 
developed a drama on utopias, dystopias, community and collective struggle.

If we assume that there is a need for new “utopian” political and collective visions, then what 
role can art play in sketching them? With the help of psychologist Lev Vygotsky, philosopher 
Evald Ilyenkov, theatre director Konstantin Stanislavski and science fiction writer Octavia 
Butler, Emanuel Almborg explores pedagogy’s potential to resistance, equality and solidarity. 
By screening the three films alongside one another a narrative of an artistic process that 
moves from the archive to the stage, from disability to performativity, takes shape.

Curator: Karin Bähler Lavér
Scenographer: Ksenia Pedan
Technician: Olle Arbman

The exhibition is made in collaboration with the Royal Institute of Art in Stockholm. 
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OPENING HOURS
Weds–Thurs  13–18
Sat   12–16



August-rummet
Talking Hands, 2016
48 min, HD and 16mm transferred to HD

Talking Hands is a film about the 1960’s Zagorsk school for deaf-blind children established 
outside Moscow in 1963 by Marxist philosopher Evald Ilyenkov (1924–1979). In opposition 
to dominant soviet ideology, Ilyenkov developed ideas on how human consciousness 
emerges collectively in relation to material culture, objects, and tools. Inspired by 17th 
century philosopher Baruch Spinoza (1632–77), he conceptualized the ‘thinking body’ as a 
fundamental feature of ‘thinking’ or ‘reason’ – a body’s capacity to “mould its own action 
actively to the shape of any other body, to coordinate the shape of its movement in space 
with the shape and distribution of all other bodies”.  Communism was the pedagogical 
project for such a vision and subject to emerge. Or as described by Alexander Suvorov, one of 
Ilyenkov’s deaf-blind students, “Who told you we see nothing and hear nothing? We see and 
hear through the eyes and ears of our friends, all people, the entire human race”.

The film focuses on Suvorov, whom Almborg met in his home in a Moscow-suburb. For a 
few evenings they shared meals and talked with the help of two translators – from English 
to Russian and from Russian to tactile signing and back – a slow, fragmented conversation 
marked by misunderstandings and mistranslations that became the basis for the film’s dialogue.

We also see 16mm archive footage documenting the teaching and activities around the 
Zagorsk school in the 1960s. The footage’s exact date and author are unknown. The only 
information Almborg found in the archives was its title: ‘Talking Hands’.

Directed, Edited and Produced by Emanuel Almborg
Script: Emanuel Almborg, Alexander Suvorov
Appearing in the film: Emanuel Almborg, Alexander Suvorov, Liza Bobriashova, Oleg Gurov
Production support: Maria Chehonadskih
Cinematography: Danila Goryunkov
Drums: Alexander Suvorov
Sound design: Jesper Norda, Emanuel Almborg
Editing: Marinella Angusti; Color grading: Ulf Lundén;  
Sound postproduction: Jesper Norda; Translation: Thomas Campbell;  
Voice (questions): Jonas Molander; Archive footage: “Talking Hands”, 16mm (1960–70s), IPC 
RAO archive, Moscow. Filmmaker and exact date unknown.
Additional support: Alexey Layfurov, Andrey Shental, Liza Bobriashova, Aleksei Borisionok. 
Thanks to: Vesa Oittinen, Olivia Plender, Jenny Richards, Maria Chehonadskih and Jenna 
Bliss. With funding from: A-I-R Kultur i väst, RIA(KKH)/SKH, Stockholm.



Läsrummet
The Nth Degree, 2018
51min, HD video

The Nth Degree is a film based on a theatre and education exchange between young people 
from Hackney, London and Mid Powys, Wales, initiated by Emanuel Almborg and produced 
in collaboration with Mid Powys Youth Theatre, Wales and Immediate Theatre London.

Two groups of young people worked together in both London and Mid Powys together with 
Almborg and theatre professionals. Inspired by historical sources and documentary materials, 
they developed a play about two riots and the conditions behind them: the Rebecca Riots, 
a peasant revolt of 1840s Wales, and the London riots of 2011. In drama workshops and 
research sessions, they explored the limits of understanding and assuming the perspectives 
and emotions of the roles performed. The resulting play, entitled Switch, was staged in 
Llandrindod Wells, rural Wales, in the summer of 2018. 

The project takes a starting point in Almborg’s research into Soviet educational theory and 
cultural-historical psychology, starting with Lev Vygotsky in the 1920s and its relation to 
theatre and the concept of Perezhivanie, or the unity of thinking and feeling – a term that 
Vygotsky derives from theatre director Konstantin Stanislavski and applies to education 
and psychology. Stanislavski’s acting method, known for its emphasis on identifying the 
role performed with the real emotions of the performer, becomes for Vygotsky a framework 
for understanding the “emotional” and “experiential” situated within a social-historical 
and material process. This understanding of Perezhivanie or “experience,” derived from 
theatre, is reformulated to an educational concept wherein the emotional and the political 
are intrinsically linked. Feelings are political, and thinking is always an emotional and social 
process involving the body in relation to its environment.

In Switch, the concept of Perezhivanie, the unity of thinking and feeling, was applied through 
drama to foster an exchange between the two groups and an understanding of the riots, as well as 
a way to frame attendant issues of race and class, enclosures and property, policing and revolt.

Directed by Emanuel Almborg
Cinematography: Mark Gee, Agathe Barre, Matt T Boardman
Sound: Jake Chapman
Editing: Julian Antell, Emanuel Almborg
Produced by: Pundersons Gardens

Switch production
Actor trainer and devising: Lavinia Hollands
Theatre Director: Ralph Bolland and Emanuel Almborg
Management and facilitation: Gbenga Olopade
Research session leaders: Stafford Scott, Symeon Brown, Rhian E. Jones, Danny Hayward
Actors: Jamie Baker, Mary Yekini, Valentina Coley, Priscila Siboko Bohe, Prince Owusu, 
Doridan Nahoum Bavangila, Brandon Thorne, Liam Tooze, Edmund Wozencraft, Buck 
Blake, Ellis Holt, Merlyn Hawthorne, Rhos Lapworth Caitlin Williams
Facilitator Wales: Innogen Fryer
Commissioned by: Cell Projects, London and produced by Royal Institute of Art, Stockholm, 
Mid Powys Youth Theatre, Wales, Immediate Theatre, London, PG Film, London.



Moa-rummet
Acorn, 2021
A filmed play by Switchers
40 min, 4K video

Acorn is a filmed play made together with the same young people as in The Nth Degree. Now 
the group has formed the collaborative framework Switchers and have continued their work 
together with Emanuel Almborg. The script for the play has been developed through a 
’’Playworld’’ method, based on Lev Vygotski’s pedagogy.

The work takes its inspiration from the world and characters in Octavia Butler’s prescient 
science fiction novel Parable of The Talents. In her book from 1998, Butler describes the 
utopian community Acorn, whose members are believers of Earthseed, a philosophy or 
religion based on the belief that God is Change. Acorn is a solitary community surrounded 
by a world of droughts, massive inequality, violent vigilante groups in a repressive state with 
a populist far-right demagogue running for president. 

“Playworlds’’ is a contemporary educational method coined by Swedish Vygotskian 
pedagogue Gunilla Lindqvist. It is closely related to the notion of Perezhivanie, which 
highlights the role of emotional experience and co-learning for the development of 
imagination. A playworld is a pedagogical space that both grownups and children can enter 
so that one may develop and train imagination. A framework and characters are drawn from 
a book or story in order to define the conditions of the play. Within this world children and 
adults learn from each other’s way of imagining and improvising and develop their own 
narratives and meanings.

In the collectively spawned work Acorn scenes set in a near future rural Wales unfold, where 
a group of people living together in a small rural community struggles to survive within a 
world of economic and ecological breakdown. It attempts to imagine new forms of collective 
life and the challenges of creating a utopian community within a dystopian world.

Atmospheres of the film come to life and the playworld is given shape through the site 
specific scenography created especially for the exhibition by Ksenia Pedan.

Switchers is a collaborative framework and theatre/film collective. It developed out of an 
exchange for young people from Mid Powys, Wales and Hackney, London, initiated by 
Emanuel Almborg in 2018. Profits generated by the film are shared and divided within the 
group through collective decision-making. 

Devised and performed by Switchers:
Jamie Baker Ellis Holt
Merlyn Hawthorne
Ruth Oshunkoya
Prince Owusu
Caitlin Williams
Mary Yekini

Continued overleaf



Directed by Emanuel Almborg
Set design and costume: Ksenia Pedan
Director of photography: Ben Marshall
Script: Emanuel Almborg and Melissa Dunne
Inspired by the world and characters of Octavia Butler’s novel Parable of the Talents
Camera operators: Alex Shipman and Laura Seward
Sound recordist: Jack Cook at Soundnode
Technician: Jordan Wilkes
Director of photography in Wales: Tom Hall
Production: Pundersons Gardens
Colourist: John Alexander Lowe
Sound design: David Gülich
Music: Hans Appelqvist
Graphic design: Mia Frostner
Actor training: Lavinia Hollands

Produced by Emanuel Almborg with funding and support from Kungl. Konsthögskolan,  
The Elephant Trust and P.G. Film. Filmed in Mid Powys, Wales and at Chats Palace, 
Hackney, London

Thanks to Ralph Bolland, Buck Blake, Alex Davidson, Bronte Dow, Gabriel Humberstone, 
Rhos Lapworth, Jeremy Valender, Tim Williams.

Mint organises exhibitions, study circles and happenings. 
www.m-i-n-t.se

CONTACT
info@m-i-n-t.se

MINT
Emily Fahlén & Asrin Haidari, artistic directors
Alice Söderqvist, co-ordinator
Jessy-Lin Santana, invigilator
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